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Prie$ pradedant tapyti, vaizduotéje tapytojas kartais susikuria galutinio rezultato vizija, ir jg sureiksmina,
paverdia galutiniu tikslu. Realus rezultatas retai bina panadus j vaizduotéje matytg paveiksliuka. Siuo
kdriniu §j troskima, galutinio rezultato siekj sidlau sunaikinti, pamirsti, palikti jj. Atsitiktinumas - arba
kitaip - gamtos désniai, mums ryskiai nejziGrimos jégos geba kurti geriau uz mus pacius, mums tereikia
pastimeéti save | karyba, o visa kita jvyks savaime.

Sio eksperimento tikslas - beveik atsitiktinj dazy chaosg apvesti j aiskiai matoma objekta. Dar vaikystéje
mégau sudélioti atsitiktinius taskus lape, ir tik po to juos apjungiant rasti linijose ir taskuose formga,
objekta, paveikslo veikéja. Tapyboje, kaip israiskos terpéje toks improvizavimas suteikia kariniui laisvés,
o ta laisvé gimdo netikétus, abstrakcius vaizdinius.

Eksperimento pradzioje juodame fone tepami 3viesls dazai kurie po to beveik atsitiktinai maiSomi,
liejami bei braukiami, minimaliai bandant nuspéti rezultata tol, kol sudaro mane tenkinantj spalvoto
dazo persipynimo chaosga. Norint chaosg paversti tvarka, tarp abstrakciy plémy jvedama skysta, tiesiai
i$ butelio pilta viena nenutriksti geltona linija, kuri apvedZioja dazy plémus suteikdama jy tarpusavio
santykiui reikSme - veida.

Kodél veidas? Nezinau, galblt dél jprocio, sasiuvinio parastése visada meégau piesti veidus. Turiu
jtarima, kad §j paveikslg nutapé mano pasgmoné, labiau negu as. Visos kitos mazos démeés aplink
veidg yra tepamos tiesiai i$ dazy tabelés, o linijos padarytos kreditine kortele stampuojant daza, ir
suteikia dar didesnj psichodelinio raibuliavimo, dinamiskumo pojatj. Kontrastas tarp juodo fono
primena neonines Sviesas tamsiame peizaze.
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Before starting a new painting artists sometimes visualise final result in their minds. Often this final
result is not what they expect. With this work | encourage abandoning and destroying this desire to
control painting’s final result. | believe that painting partly by accident is a supreme way to paint
because unseen forces of nature are a lot better at art than we think and we only have to encourage
ourselves to creative process and forget about the final result so everything would work itself out.

This experiment’s main objective is to join random chaos of abstract coulours in to a clearly visible
object. When | was a small child [ liked to put a bunch of random dots on a piece of paper and then
join those dots with a line thus revealing some kind of a randomly generated form object or a
character. In painting as an art form | believe this kind of randomness creates surprisingly abstract and
unexpected results.

At the beggining of experiment in various ways | lay light colors on to a black background till I'm
satisfyed with aesthetics of the random splatter. In order to turn this beautiful chaos in to order |
introduce a liquid yellow line which fills empty spaces between blobs of paint and gives it a distinct
shape of a stylized human face.

Why face? | don't know. It may be because of my habit to doodle faces. I've got a suspicion that this
painting was more painted by my subconcious mind than myself. All other dots around the face are
made by applying paint straight from the tube and all the lines by stamping paint around with a credit
card. It's all done in hopes to add more movement and psychedelic ripple. Contrast between deep
black and all the light colours reminds me of a neon signs in a dark nights landscape.
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KURYBINE BIOGRAFIJA
I$silavinimas: J. Vienozinskio dailés mokykla , VTDK Grafinio dizaino bakalauras

Parodos ir apdovanojimai: parodose darby nerodziau, apdovanojimy negavau
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CREATIVE BIOGRAPHY
Education: J. Vienozinskis school of arts, VTDK Bachelor's degree in graphic design

Exhibitions and awards: did not got a chance to display my work. Don’t have any awards.



